WALT: write by selecting .appropriate
grammar and yvocahulary

Before we start writing the middle section .of our
story, lets take .a look at owur w.ork from yesterday.

Read through your heginning...
|) Does it make sense? Try reading it to someone else

or get someone else to read it to iyou.

2) Edit Part | - remownve anything you don't need .and .ad
in aryything you do. —7 Tl
3) Edit Part 2 - wse your Success i 8 i Fallr Pl
Criteria (and Asupport sheets) P

Lo improve your w.ork.

L) Read it again and .again
throughout the editing process to mm
ensuwre it flows (cohesion!)

Ending - Peter comes out of
the daydream .and into reality
Eaxpanded noun phrases




Success check

Success Cnl.hrm}nr nm:nﬁwgmﬂle.ahlh

Skructure

SA

Beginning - describes the
setting of reality. Peter finds
an object that sends him into

Middle - the daydream.

Ending - Peter comes oul of
the daydream aond into reality

Expanded noun phrases
Cont .

Fronted .adverhials

Relative clauses

Parenthesis

Show not lell

Can you tick off .anything
you have added today?



WALT: write by selecting .appropriate
grammar and yvocahulary

Today, we shall pick up
our story from Peter
finding the ohbject, into the
daydream .and exploring
the prohlem - the middle hit.

Middle - the daydream.
Key questions ko answer:

What can the ohject do in Peter's daydream? How did he find out? Who did he wse the ohject
an? Why? What happened to them?




Lets think of the structure of the middle. What do we need to include?

First, he examined his forefinger. 1t mas almost as short as his thumb. He felt Eealsis o B e
the space mhere his missing piece of finger should have heen. There mas nothing. | 4°79 S R
His fingertip was not simply irvisible. It hod melted .aw.ay. object was magical.
After half an howr of quiet thought, Peter went to his window, which ownerlooked

the hock garden. The lawn loocked like .an outdoor version of the kitchen drower.

There were his parents lying foce down on blankets, half asleep, soaking up the

sunshine. Between them lay Kate, who prohably thought it looked grown-up to Paragraph to describe
sunbathe. Surrounding the trio, was the debris .of their wasted Sunday afternc.on the character(s) who

- leacups, teapot, newspapers, half-eaten sandwiches, orange peel, empty yoghurt Peter will uwse his
cartons. He stared at his family resentfully. You could do nothing wmith these object on and why.
people, but nor could you throw them .oway. Or rather, well, perhaps..He took a

deep breath, put the little blue jar in his pocket .and went dow.nstairs.

Peter knelt down heside his mother. She murmured dozily.
“You should be careful of sunhurn, Mum,” Peter said kindly. “Would you Like me

ko rub some cream on syour hack?” Par.agraph(s)

i iw.o xI
Viola Fortune mumbled something that sounded Like a yes. He took out the jor. It ws!) Lo Mmﬁm
wmd;faﬂbcu&ioummﬂmhdmxihammmg;cf%&ngﬂ Hzﬁlede.,cnﬂm wsing the ohject on the
ﬁm.glng,cﬁzhzha,d,mﬂzdﬂi ,on}uﬁmag ﬂmo,wghﬂlz.ki,tdm His mother’s white character(s).

hack gleamed in the sunlight. Exerything was ready.

There was no doubt in Peter’s mind that he loved his mother dearly, .and that she
loved him. She had taught him how to make toffee, and how to read and write.
She once jumped out of an airplane with .a poarachute and she looked after him .at
home when he was ill. She was the only maother he knew who could stand .on
her head wunsupported. But he had made his decision, and she hod to go. He
scooped out o dollop of cold cream on the end of his gloved finger. The glove
did not disappear. The magic seemed to work only on Living tissue. He let the
blob fall right in the middle of his imother’s back. She was gone.



th'ﬁﬂunkoaeihzw%mthzmid.dlz. Wh.a,t,g,r,amm.a.r.d.omzn.zzd..tojn.du.dz?

h.ee_/.r.a.rrw:.e_dm;.or.ea&n_g.u It was almost .as short .as his thuamb. H.eﬁe.U:

mwwmzmwwngwmmmgm The.r.awa&mﬂﬁng.

His fingertip w.os not simply inwvisible. It hod melled aw.oy.

Peter went to his window, which owxverlooked
the boack garden. The lawn looked like an outdoor wversion of the kitchen drawer.
There were his parenis lying foce down on hlankets, half asleep, soaking up the
sunshine. Between them lay Kate, who prohahly thought it looked grown-up to
sunhathe. Swrrounding the trio, waos the dehris of their wasted Sundoy .afternocon
- teacups, teapot, newspapers, half-eaten sandwiches, orange peel, empty yoghurt
cartons. He stared at his family resentfully. You could do nothing with these
people, but nor could you throw them away. Or rather, well, perhaps..He took a

Peter knelt down heside his mother. She muurmuured ,d,o.zd_g

“You should he careful of sunburn, Mum,” Peter said kindly. “Would you like me
Lo rub some cream on your hack?”

Viola Fortune mumhled something that sounded like a yes. He took owt the jar. It
was difficult to unscrew the lid with a missing forefinger. He slipped .on the
.Gjn.glzglﬂxzhzh.admﬂzc}.ad. ﬂnhi.&mxua[ ﬂ\rﬂu.gh_ﬂ"le.ki.tchm. His mother’s white
hock gleamed in the sunlight. Ewverything was ready.

There was no doubt in Peter's mind that he loxved his mother dearly, and that
she lowved him. She had taught him how to make toffee, and how to read .and
write. She once jumped out of an airplane with a parochute and she lLooked after
him ot home when he was ill. She was the only mother he knew who could
stand on her head wnsupported. But he had made his decision, and she had to
g4o. szﬂpexiﬂ.uiﬂ.dullapﬂ; cold cream ﬂﬂﬂlﬂﬂdﬂ;hi&.glaﬂzd_;jﬂ.gﬂ. The
.gJ.aJvzdj.d_Jwi,di.&a‘ppw- The.mﬂ.gi.c.ﬁwn.e.d.iﬂ Mﬂ!.k.ﬂﬂ.'_gﬂﬂmmq Ltissue. He let
the bloh fall right in the middle of his molher’s hock. She was gone.

Success Criteria for o narrabive in i
‘The. ¢




WAL T: write ' o.priate

grammar and vocabhulary S i ol b e e

Beginning - describes the
setting of reality. Peler finds
an wohject that sends him into
a daydream.

Middle - the daydream.

Ending - Feler comes out of
the daydream .and into reality

Empanded noun phrases

Skruchure

Lets get wuriting!

P

Fronted adwyverhials

Relalive .clauwses

Parenthesis

Show not tell

Relative Clauses

Dashes

Dash = creates a break n the sentence, halfway between , and . Usually
Thl ?‘losﬂg Stwd flgm used In more Informal writing.

Shows o sharp break between two main clauses.
ed towards t Lau?wd
Tha film was very Informative - | learned o great deal.

Marks out extra information embedded in the santence.

Playing in grandma’s garden = which is huge = is alwoys good fun

| would like some

One thing's for sure - he ccha - on moend. | —

t ROWINE Wank te gol thoughts, maybe not
Bo-urdlnqtmg (:oruunctmns <
—— Afterwards + In Jonuary -
- Already « On Tuesday
= Alwoys « In the morning
! - Immedictely « After o while
+ Last month + As scon as she could
! « Now + Before long
+ Soon « M of a sudden
| * Yesterday + In the blink of an eye
* Today + Just then
+ Tomorrow « Eventually
* Next yeor * Later <

o . 3



Siuccess check

&mCﬂZﬂﬁ}:nm:ﬂhyzmﬂnﬁh;h SA TJLk, 0;; H'LQ, ,Pgafi'ﬁ, 0; ,U'LQ
Beginning - describes. the success criteria that iyou
setting of reality. Peler finds .
an objeck that sends. him into have achieved so far.
a daydream.
Middle - the daydream.
Ending - Peler comes out of . .
Expanded noun phroses

Structure

Comlianclion= if you havent done .it
Fronied .adwverhials '
Relative clanses y,e.t MLM&QA_M
Parenthesis

If youre not sure, have

a go and put a * by
that one.

Not finished? Dont panic. You have .more
time tomorrownw to .conbtinue.















